
High level extract response example 
Nominated text: Frankenstein, Mary Shelley  
 
Written in the 1800s during the rise of the Enlightenment movement due to the leaps of scientific 
advancement, Mary Shelley’s cautionary tale Frankenstein explores the tensions between the 
Enlightenment values growing in the era and the Romantic qualities ingrained in society from a rich 
history. Essentially, her two protagonists represent each side of the argument – Frankenstein 
symbolic of Enlightenment and his monster being Romanticism. This is particularly ironic considering 
Frankenstein’s birth into the Romantic world and the monster’s creation as a product of 
Enlightenment ideas. Shelley endeavours to portray the human lust for power through the gothic 
trope of the doppelganger effect, condemning monomaniacal pursuit and endorsing the humanity 
so revered by Romantic scholars, encouraging her readers to find idealism in Romanticism and not 
Enlightenment.  

Shelley portrays Frankenstein and his monster as doppelgangers of each other through the creation 
of the monster as a version of Frankenstein out of his own physical body. It is in the pursuit of self-
discovery in narcissistic arrogance that Frankenstein describes his journey of affording life as the 
‘most beautiful season’. However the contrast between the beautiful descriptive language of nature 
is abruptly interrupted by the clause, ‘but my eyes were insensible to the charm of nature’, 
emphasised by the colon preceding it which breaks the melodious flow of the previous content. This 
elicits Shelley’s authorial message, that Frankenstein’s pursuit of the ‘unhallowed arts’ has similarly 
interrupted the beauty and flow of nature. Spoken in hindsight to Walton near the beginnings of the 
novel, passage one illuminates Frankenstein’s remorse through his lament of the things he could 
have possessed in an alternate universe without his ‘ungodly sciences’ The formal tone in 
Frankenstein’s father’s letter that they ‘shall hear regularly from [Frankenstein]’ and that 
Frankenstein must ‘pardon [him] if [he] regards any interruption in [his] correspondence as proof 
that [his] other duties are equally neglected’ evokes an ominous sense of foreboding, especially lucid 
in restrospection. The words ‘shall’ and ‘must’ convey an authoratative command, which 
Frankenstein at that time saw as ‘unjust’ and a way to ‘procrastinate’ his blindly grandiose goal. 
Shelley’s authorial voice is highlighted in this omen as Frankenstein’s father, symbolic of God – 
everyone’s ‘Father’, warns his child, his Frankenstein, that is all of humanity, of the need to ‘think of 
[loved ones] with affection’, which Frankenstein ignores monomaniacal pursuit.  

The exact opposite is reflected in passage two through the monster’s narrative. Essentially a ‘new-
born child’, the monster represents the most innocent and primitive thought of humans, untainted 
by social conventions and culture. He ‘performed… Offices that [the] had seen done by Felix’ not for 
the sake of recognition, elucidated by how he ‘did not then understand the signification of [the 
words ‘good spirit’, ‘wonderful’]. The child-like inability of language evokes the readers’ admiration 
to the inherent good-will and compassion of the humankind – all of which Frankenstein himself 
lacks. The ‘fresh ardour’ harboured by the monster to ‘acquire the art of language’ despite his 
‘harsh’ voice is reflected in pathetic fallacy as ‘the pleasant showers and genial warmth of spring 
greatly altered the aspect of the earth’. The sublimation of Mother Nature in accordance to the 
’effort hints at Shelley’s support of the monster’s humane pursuit of knowledge that is indeed 
worthy of ‘favour’ and ‘love’ as the monster imagined. The monster describes his current situation as 
‘tranquil’, having ‘been hid in caves’ but now ‘employed in various sorts of cultivation parallel to the 
‘men’ he speaks of. All these compound to draw parallels to that which Frankenstein lacks– ‘a calm 
and peaceful mind’ and ‘tranquillity’. Interpreting this parallel though the notion of doppelgangers, 
readers are invited to view the monster as embodying the inherent and celebratory humane spirit 
that Frankenstein in fact lacks. This raises a further question of the possibility of doppelgangers in 



readers own lives and if they, too, behold that which we ourselves do not have, and on a 
subconscious level, want.  

Frankenstein’s story begins with the lust for self-discovery and the power to create life, but ends in 
the pursuit of power over what he had created, that is, revenge. This is particularly pervasive in 
passage three, filled with eery syntax of the dark, supernatural powers as Frankenstein, fuelled with 
‘deep grief’ turned into ‘rage and despair’, calls on the ‘night and the spirits that preside over thee’ 
in order for more ‘power’ to ‘pursue the daemon’. This draws intertextual links to Lady MacBeth in 
Shakespeare’s play Macbeth, sending chills down readers’ spines in the dabbling with the dark 
spirits. Besides evoking fear and terror through Frankenstein’s dark language of the summoning of 
the ‘wandering ministers of vengeance’ to destroy ‘the cursed and hellish monster’, the 
monomaniacal pursuit of revenge already starts to take its toll as Frankenstein is ‘possessed’ and 
‘choked’ by his mad ways. This foreboding omen allows readers to rightly imagine the tragic ending 
of Frankenstein which portents that of Lady Macbeth – the intertextual link epitomising the 
universal condemnation for the pursuit of such of powers, testament to Romantic qualities 
characteristic of Shelley and Shakespeare. The monster’s pursuit of revenge towards Frankenstein is 
also mildly evident at the end of passage three especially in his ominous threat, ‘I am satisfied: 
miserable wretch! You have determined to live, and I am satisfied’. These menacing words can be 
seen as the glue of his further opportunity to torture and plot further revenge against Frankenstein, 
but also holds a duality in allusion again to the doppelganger effect: if Frankenstein and the monster 
are in fact the same being, Frankenstein’s death would be equivalent to the monster’s death, which 
readers eventually discover at the end of the novel. Shelley thus questions the lust over the power 
over one’s doppelganger in fear of what the other can – or cannot do, as Frankenstein fears the 
monster’s murderous deeds and the monster fears the creative control of Frankenstein to deny him 
a female companion. Hence, readers are positioned to consider their own doppelganger and their 
possible reactions to them, as Shelley discourages the fight for power and revenge against each 
other, and essentially, in one self. This elucidates again the initial issue – Enlightenment verses 
Romanticism. Frankenstein and the monster represent these movements respectively, and also the 
doppelgangers in a single being. Shelley therefore prompts readers to contemplate our very own 
human nature and the values most important to us – is it that of Enlightenment and/or 
Romanticism? The story of the protagonists to originate from the opposite notion as mentioned in 
the introduction which they represent enhances the issue that everyone is in fact capable of the 
two, and it is a choice not a factual decision from the beginning.  

Mary Shelley’s fictional novel, Frankenstein, offers many complex matters for reader consideration, 

including the possible existence of doppelgangers and also the ever-present tension between 

Enlightenment and Romantic values. Through the symbolism of her protagonists, Shelley suggests 

that the latter in fact should prevail, in line with the natural world. Readers are subsequently 

prompted to think about their doppelganger and their own struggle between Enlightenment and 

Romanticism. 


